
Creativetension



It’s about connecting with people, thousands of people. Connection 
happens because the crowd has a groove, an energy, and a  language of its 
own. I want to speak that language through the music.  An amazing thing 
happens when I start a dialogue with the crowd; the creative tension  
builds  bringing  the crowd up, feeling  the swell, bringing them down, 
then twisting the vibe and  a whole  new energy starts up. It’s feeling the 
heart of the mob in the moment and coasting with its heartbeat,speeding  
it up, slowing it down and mixing it up with every new breath the crowd 
breathes.
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The Rebel Monk ardently creates space for potential. He challenges the 
status quo to make change through selfless devotion and single-minded 
dedication to the music. The Rebel Monk rejects ways that do not serve 
the pure aesthetic of creating sound. He is skilled at navigating through 
different levels of consciousness to sustain the creative tension that 
holds the language of the music, and guides the crowd with music to 
release negativity and inhibition. 



VALUES

HAPPINESS is not only an outcome of Rebel Monk’s 
music sharing but also a core drive that cultivates my music. 
Making people happy by having them interact and make a shift or 
transform in some way, from indifference to involved or sad to 
happy – a move from here to there - is what my music is all about 
and why I create it. I am not successful until I have been able to 
engage them;  when they are happy,  I am happy too.

CALMNESS The music honors the human condition 
and there is calmness in being human. Creating music in session 
and then taking it to performance is living in a state of agility. It’s 
service for transformation. Calmness is a space created where 
anything is possible, as I’m moving the crowd from one state to 
another. Calmness is in the interaction of our engagement 
together, the dialogue of goodwill back and forth as the music 
shapes the atmosphere. 

DIVERSITY In creating music for people, uderstand-
ing the space in performance, I am tapping diversity with the 
freshness and power of the unprecedented, the unknown place. 
As great as it is to hear what’s been tried and loved, a familiar 
sound, the point of departure to what’s new and divergent is the 
place where calmess and happiness can abide as well. When all 
three come together people are moved from here to there. That’s 
what I believe in – that divergent place, the place where diversity 
actually brings people together.
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DARUMA DOLLS
The Mob is Mine, I am the Mob

The Daruma doll (達磨 ), also known as a Dharma doll, is a hollow, round, Japanese tradi-
tional doll modeled after Bodhidharma, the founder of the Zen sect of Buddhism. 
Though considered an omocha, meaning toy, Daruma has a design that is rich in symbol-
ism and is regarded more as a talisman of good luck to the Japanese. Daruma dolls are 
seen as a symbol of perseverance and good luck, making them a popular gift of encour-
agement. The doll has also been commercialized by many Buddhist temples to use along-
side goal setting. 

Darumas are still usually made of papier-mâché, have a round shape, are hollow, and 
weighted at the bottom in a way that it will always return to an upright position when 
tilted over. In Japanese a roly-poly toy is called okiagari. meaning to get up (oki) and arise 
(agari). This characteristic has come to symbolize the ability to have success, overcome 
adversity, and recover from misfortune.



The Mob is Mine, I am the Mob

POSITIONS

TAGS

Brand Position The mob is mine. Take the crowd out 
of bounds.  Your future is right here right now, moving you one 
groove at a time.

Position in the Market The mob is mine. Take 
the crowd out of bounds.  Your future is right here right now, 
moving you , one groove at a time.

Wisdom and Knowledge shall be the bliss of our times
Dance sets thoughts in motion

Dance and you will be free
The sovereign mob
The greatest gift you can give is your transformation

Dance brings light to darkness

The Mob is Mine, I am the Mob



The Mob is Mine, I am the Mob
The Mob is Mine, I am the Mob

The Daruma doll (達磨 ), also known as a Dharma doll, is a hollow, round, Japanese tradi-
tional doll modeled after Bodhidharma, the founder of the Zen sect of Buddhism. 
Though considered an omocha, meaning toy, Daruma has a design that is rich in symbol-
ism and is regarded more as a talisman of good luck to the Japanese. Daruma dolls are 
seen as a symbol of perseverance and good luck, making them a popular gift of encour-
agement. The doll has also been commercialized by many Buddhist temples to use along-
side goal setting. 

Darumas are still usually made of papier-mâché, have a round shape, are hollow, and 
weighted at the bottom in a way that it will always return to an upright position when 
tilted over. In Japanese a roly-poly toy is called okiagari. meaning to get up (oki) and arise 
(agari). This characteristic has come to symbolize the ability to have success, overcome 
adversity, and recover from misfortune.

CONTEXT




